Romanian contemporary art
Transition, trauma and the Cluj connection

For several years now, Romanian painting has been touted as the new big thing. The contemporary art world is, of course,
constantly awash with talk of the next sensation, but where there's smoke there's usually some degree of fire, and the
moody virtuosity of Romanian art is certainly worth serious attention.

In reality, recognition has been measured but steady; as slow-burning as the
smouldering art itself. While the majority of names associated with new
Romanian painting remain fairly low-profile, others, such as Serban Savu and
Adrian Ghenie (deservedly the best-known, and whose work (left) requires no
further introduction here) are already highly coveted by tuned-in collectors. And
their successors, a younger generation of Romanian artists, are starting to prove
just as compelling.

Also of interest, however, is the background to Romania's contemporary art
renaissance, which shows striking parallels with the success of the Leipzig
School, the former East German academy whose alumni were catapulted to
international stardom at the start of the noughties.

Many of Romania's new artists are likewise connected to a particular institution:
the painting department of the University of Art and Design in Cluj-Napoca, a
small city located in northern Romania in the heart of Transylvania (below, left).

Under communist rule, Romanian art education adopted the rigorous figurative
requirements of socialist realism; Cluj, always one of the country's most
renowned academies, maintained these traditions after communism's fall. Its
painters display the same virtuosity that contributed so highly to Leipzig's
appeal, but it's at this point that comparisons start to falter.

The so-called Cluj School has its own, distinctive style: a looser use
of paint; a less pronounced (though still evident) emphasis on
1 surreal elements; and, most obviously, a far more sombre
' appearance. New Romanian painting tends towards darkness, both
literally and metaphorically.

Many commentators have suggested that contemporary Eastern
European art, particularly that from the Balkans, is still in the
process of expurgating decades of trauma. The schisms created by
years of communist rule followed by its sudden disintegration and
the destabilising effects of capitalism are inescapably evident in the
region's cultural production.

The generation of Romanian artists who grew up amid such uncertainties certainly document these tensions. Interestingly,
however, several spent time abroad at key phases of their artistic careers - Serban Savu in Italy; Adrian Ghenie in Austria;
Victor Man in Israel - a distancing which seems to have contributed to a more neutral - even sympathetic - appraisal of their
heritage.

Their work frequently seems as wistfully elegiac as it does critical or uncertain, mournfully aware of the rupture between old
and new and the difficulties of reconciliating memory or nostalgia with history.

Indeed, in many cases the crepuscular light that infiltrates Romanian painting can be seen as representative of hazy
indeterminacy rather than the bleak, condemnatory negation with which it is often associated. The motif of a deer dazed by
headlights, one used by various painters, seems a particularly apt expression of this bewilderment.
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Victor Racatau

Such an inheritance is difficult to surmount or ignore, and younger Romanian
artists continue to express the difficulties of coping with tumultuous change.

Their approaches, however, are increasingly diverse: Veres Szabolcs, for
example, focuses on Romania's classical artistic heritage to explore a
contemporary state of mind. Figuration is still the dominant painterly mode, but
often accompanied by gestural, expressionistic accents. And a growing concern
with the portrait study - not only among emerging artists, but established
painters such as Adrian Ghenie (left) - seems to attest to increasing interest in
notions of identity less contingent on the politics or processes of reform.

So is Romanian art already the next big thing? Its international prominence is
rapidly on the rise, but perhaps it's more instructive to view the roots of
Romania's contemporary renaissance as a further addition to a global body of
artistic response to unprecedented political and social transition. A theme which,
from the likes of China, Poland, Iran, India has come to dominate the last two
decades of art, but which never loses its relevance, or power to compel.

Born in 1967, Victor Racatau completed both under-graduate and
post-graduate studies at the Cluj University of Art and Design,
making him in many ways a quintessential exponent of the so-called
'Cluj School'. The inscrutability of fate and hazardous nature of
chance is a dominant theme in his work, exemplified by motifs such
as the throwing of dice (left).

Labyrinths and maps also occur frequently, used by Racatau to
represent the attempted ordering of psychological and historical
space. Confronted by his subjects with trepidation and uncertainty,
the demands for definitive decision-making that such structured

demarcations infer often appear overwhelming.
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Combining brooding grisaille with instances of intensely luminous colour,
Racatau's chromatic schema serve as a literal rendition of metaphorical light
within darkness; the flickering brilliance of insight and possibility glimpsed from
within a dark cloud of unknowing.




Mircea Suciu

Born in 1978, Mircea Suciu considers his work "painting for 'voyeurs™, and as
we gaze at subjects engrossed in their own activity, backs to the viewer or
unaware of being overlooked, it's a definition that captures the sense of intrusion
his works intend to evoke.

Our own focus on the act of looking is frequently mirrored within the canvas
itself, with Suciu's protagonists searching or observing, rapt in inexplicable
pursuits.

Darkly tinged with the surreal, these paintings - despite their relatively simple
composition - provide plenty for the voyeur to consider.

'‘Ghost' (2008, below) enfolds viewer and subject alike in the dazzlingly-worked
drapery of a sheet; in another canvas, the period attire of a seated audience
propels us into the past. We can only guess at the reasons.
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Cantemir Hausi

Born in 1976, Hausi's family was highly politicized, subject to surveillance by
Romania’'s communist regime and continually under the threat of interrogation.
Little wonder, then, that uncertainty and paranoia are strongly reflected in the
artist's work.

Hausi's tenebrous chromatic scale is matched by his reluctance to fully delineate
and reveal. Secretive gesture and semi-obscurity lie at the heart of Hausi's world,
a place marked by past shadows and his own disinclination - or inability - to fully
emerge from them.
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Radu Comca

Forest glades filled with grazing deer; looming mountains; the moon.
Radu Comca relentlessly strips away the romantic potential of such
subjects to create images in which ‘appropriate’ emotional registers
seem uneasily absent - even a comparatively lush landscape (below
left) is revealed to be a diorama.

Is the world really this disquieting? Comca may have alternative
visions, but his work consistently refuses to find serenity and solace
in the places most would expect to find them.
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Oana Farcas
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Serban Savu

Born in 1981, Oana Farcas is one of a newer generation of
Romanian artists associated with Cluj, where she began her studies
in 1999.

Farcas describes her work as "my own private collection of bits and
pieces of recycled memories and visual information".

While this approach to art-making has become increasingly, even
predictably, routine, Farcas consolidates this sense of an "imaginary
museum" by frequently producing miniature works alongside larger
pieces.

These tiny paintings assume various roles; as hand-held objects,
curiosities, or jewel-like momentoes.

Displayed in cabinets or vitrines, their proximity and arrangement
within a discrete, self-contained space allows for particularly intimate
viewing and narrative potential.

Bornin 1978, and educated in Cluj-Napoca from 1996-2001, Serban Savu is one
of the better known representatives of recent Romanian art, as well as arguably
among the most talented.

His paintings depict ordinary Romanians at work and play in equally ordinary
surroundings tinged with omnipresent urbanity.

Motorways bisect nondescript riverside vistas; unremarkable streets are
dominated by bland, communist-era architecture. Even the most apparently rural
of his landscapes are agricultural, destined to supply the towns and cities which
somehow feel close at hand (Savu's flat horizons give nothing away, refusing to
indicate what might lie beyond).



Yet despite the dreariness of the locations in which he chooses to
place his figures, Savu's subjects seem unoppressed by their
surroundings, sunbathing, swimming, working, walking; all providing
a glimpse of the resolutely quotidian.

Nevertheless, Savu's impressive figuration blinds us to various
manipulations. His technique of isolating figures within wide
expanses of land or cityscape creates dramatic compositions
powerfully at odds with the mundanity of his subject matter. We
assume, too, that his works depict the present, when in fact most
could easily portray the communist Romania of twenty years past -
Savu specifically keeps temporal markers hidden.

In a continual elision of past and present, he transforms all manifestations of the utilitarian and ordinary into moments that
surpass the sum of their parts.
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Victor Man

Victor Man's painting, sculpture and installation alludes to Transylvania's
folkloric and mythical traditions while simultaneously constructing its own
universe of esoteric significance.

Perhaps inevitably, it's a stance that also nurtures popular associations with the
land of Vlad the Impaler: packs of wolves, animal pelts, ghostly forms and
eroticised imagery are a staple of works that seem dark in just about every
sense.

But Man's practice stubbornly resists interpretation, despite indicating that
threads of specific meaning support his work- his generally small-format
paintings are often conceived as groups rather than single works, for example.

Hinting at worlds and systems beyond familiar experience, the artist's
development, in particular, of paintings on glass that reflect the viewer as well as
spectral forms produced by the play of light, wrap spectators in the
uncomfortably uncanny: clusters of association that insinuate rather than narrate

in the usual way.
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Marius Bercea

Born in 1979, and a graduate of Cluj Art Department, Marius Bercea draws
inspiration from what he describes as "an intensely personal archive" of
memory, artefacts and oral history.

In marked contrast to much other Romanian painting, however, the scenes
Bercea records are filled with light and innocent good humour. Playful
recollection drawn largely from childhood is depicted with an attendant glow of
nostalgic warmth.

Yet Bercea's washed-out chromatic scale not only evokes the distance of
memory, it hints, too, at its subjectivity, the possibility of its failure to accurately
envisage the world.

Bercea is paradoxically elegiac and critical, closely mirroring the stance (and
indeed technique) of many Eastern European artists.
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loana lacob

loana lacob's paintings are intimate both in scale and content. Born in
1987, she is one of a younger generation of artists whose focus is less on
the past than the present - and in lacob's case, a present that reflects the
lives of young women just like herself.

lacob's canvases depict the absolutely everyday - washing set out to dry; a
make-up bag; brushes and cosmetics.

And in many ways, these would make for unexceptional works except for
the fact that lacob's scrutiny evokes shades of nuance far beyond what is
depicted.

There's a certain poignancy, for example, in the emphasis on routines
which are never shown to bear any particular outcome. lacob's largely
unseen protagonists prepare themselves for everyday eventualities - a
night out; a day at work; time with friends - which, since they remain unseen, may not even occur. The presence of partners
or lovers is equally impossible to determine, although sometimes hinted at.

Although anyone can recognise, and empathise with, the daily routines lacob presents, the emotional tenor of the life (or
lives) behind them remains almost entirely mysterious.
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Sergiu Toma
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Ana Maria Micu

The virtuoso skills with which Cluj painters have become associated are
especially evident in the work of young artist Sergiu Toma.

Influenced from a young age by 17th century masters, many of Toma's early
portraits were concerned with "creating spectacularly realistic images" in
homage to great painters of the past.

More recent works, however, place emphasis on atmosphere, an adjustment
which seems to have paid dividends in the form of moodily suggestive paintings
replete with "evocative power".

A formidable figurative painter, Micu's practice has undergone
numerous revisions since her graduation from Cluj University's
painting department in 2004.

Micu is fascinated by gesture and body language, a concern that
appears in early portraits which are cropped to exclude the faces of
subjects. Later works reprise this theme by focusing on the
movement of hands, such as a series of paintings depicting sign
language.

In more recent works, the need to interpret has been complicated
further, with added texts or the device of paintings within paintings
forcing viewers to extract meaning from seemingly disparate
sources and assess their interconnection.
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Veres Szabolcs

Another of Romania's emerging younger painters, Veres Szabolcs was born in
1983 and studied in Cluj-Napoca, where he currently lives and works.

Over the last few years, Szabolc's stylistic approach to painting has undergone
various revisions, progressively becoming far more fluid and expressive.

Szabolcs' work revisits dominant themes in Romanian art history, such as
hunting scenes and portraiture, but fractures the resulting compositions into
highly-charged, gestural surfaces. As distinctions between forms are frantically
broken down, landscape, human and animal merge into a grotesque cacophony
of impasto marks.
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Tablouri care fac “afirmatii moderate” la Beijing

31 Mai 2009 Andra Matzal

Ana Maria Micu si Catalin Petrisor, primii artisti roméni invitati la o galerie privata din China pentru o expozitie personala, propun
publicului o instalatie de picturi coagulata sub titlul "Understatement”.

Vernisata la acest sfarsit de sdptamana, expozitia celor doi artisti romani se deruleaza paralel cu “Pause”, proiectul duoului olandez
Matty Vroegop si Ed Schoonveld, familiarizati cu spatiul artistic chinez in timpul unei rezidente consumate anul trecut la Xiamen.
Galeria C-Space, deschisa la Beijing de Melle Hendrikse, unul dintre cei mai activi colectionari tineri din Olanda, prezinta intr-una
dintre aripile sale instalatia artistilor olandezi - discuri albe de portelan, de diferite marimi, care invadeaza incaperea, precum si o
sectiune rezervata filmului si fotografiei -, rezervand cea de-a doua sala picturilor semnate de Ana Maria Micu si Catalin Petrisor .

“Understatement”, expozitia curatoriata de Maria Rus Bojan, pune, prin selectia lucrarilor si mai ales prin diferitele relatii concepute
intre picturi si spatiul de expozitie, problema functiilor pe care elementul vizual le dobandeste sau le reprima intr-un context in care
ochiul si implicit perceptia sunt suprasaturate. De altfel, strategia din spatele acestei expozitii mizeaza, potrivit, textului curatorial,
pe “nevoia celor doi artisti de a sublinia faptul ca media si tehnologia vizuald nu faciliteaza adevarata perceptie, folosindu-se doar de
deficientele perceptive ale simturilor. De asemenea, puncteaza faptul ca proliferarea imaginilor conduce mai degraba spre un fel de
orbire, decat spre o perceptie mai ascutita a realitatii”.

Lucrarile Anei Maria Micu, la fel ca si cele ale lui Catalin Petrisor, reconstruiesc, in culori sterse, respectiv in diferite concentratii de
alb-negru, gesturi si scene asupra carora planeaza semnele ambiguitatii, comparabile, ca efect, cu punctele de suspensie folosite in
text. Foarte important a fost rolul panotarii lucrarilor in sala de expozitie de la Beijing, dispunerea picturilor devenind la randul ei
mediu pentru backgroundul conceptual al expozitiei. Tablourile celor doi artisti sunt convertite, prin diferitele formule de expunere,
in suporturi de la care pornesc mai multe discursuri despre functia picturii.

“Sunt lucrari in expozitie pe care le consideram a fi obiecte, n sensul traditional al notiunii de pictura. Pentru a indica acest concept
am folosit doua picturi de mici dimensiuni, dar si lucrari mari, care functioneaza ca piese de decor in sensul celor folosite in teatru,
cu scopul de a crea un spatiu, Tn mod iluzionist, acolo unde acesta de fapt nu existd”, explicda Ana Maria Micu pentru cotidianul.ro.
Una dintre lucrarile care exemplificd aceasta optiune este “Scenery for Another Background”, pictata de Catalin Petrisor in alb-
negru, in care este decupata o secventa de interior si care deschide, intr-un plan secund, peisajul altei lumi, tabloul lui Petrisor fiind
asezat intr-un colt al salii de expozitie, langa o intrare, intre cele doua praguri - cel din tablou si cel din incdpere - stablindu-se
astfel o legatura semantica.
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Alte lucrari, in care pictura se suprapune, ca efect vizual, cu grafica, sunt folosite pentru a face trimiteri la functia wallpaper-urilor,
tablourile reproducénd, pe de o parte, un anume tip de abordare pe care il presupune folosirea graficii, iar pe de alta, prin
expunerea lor pe pereti tapetati, o anumita retorica si functionalitate, aceasta practica folosindu-se si astdzi, dupd cum spune Ana
Maria Micu, in spatii private si in muzee de arta veche. Intreaga sald de expozitie, prin neutralitatea ei, poate fi asimilata practicilor
de expunere in galerii construite pe principiul “white-cube”, in care peretii albi si lipsa ferestrelor parca sigileaza exponatele,
asigurand n acelasi timp un climat atemporal si impresia ca lucrarile prezentate se racordeaza deja la o posteritate.
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Arta pe ruinele nou-noute ale capitalismului
22 Mai 2009 Andra Matzal
P&na pe 20 iunie, parterul unei luxoase cladiri de birouri din Amsterdam, parasita in urma crizei de pe piata imobiliara, va fi

“invadat” de lucrarile prin care 21 de artisti - printre care Iosif Kiraly, Calin Dan, Ana Maria Micu, Catalin Petrisor, Victor Racatau si
Liana Dragomir - investigheaza cdmpurile de forta ale timpului prezent.

... Expectations” este conceptul sub care curatoarea Maria Rus Bojan a ales sa asedieze, alaturi de cei peste doudzeci de artisti
invitati sa participe la expozitie, unul dintre spatiile care cartografiaza efectele crizei financiare si, implicit, impasul pe care
capitalismul, cel putin in forma lui actuald, il traverseaza. Mai mult, statementul acestui proiect este completat prin ceea ce deriva
din invecinarea spatiului de expozitie cu sediul olandez al celebrei Case de licitatii Sotheby’s, reper care aduce in discutie felul in
care mecanicile capitalismului au participat masiv la schimbarea politicilor artistice si a pietei de arta.

Intr-un context in care personaje precum Roman Abramovici isi traduc, in parte, statusul social si puterea de cumparare prin
acumularea cat mai multor opere de arta, Maria Rus Bojan incearca sa redeschida un discurs cimentat de presiunea eficientei si a
validarii de catre mase. “Ceea ce vrem este sa atragem atentia ca acesta este un model vetust - ca pe piata secundara consacrarea
este direct proportionala cu grosimea portofelului celor care liciteaza - si nu este neaparat efectul calitatii reale, ci doar un soi de
vanare care se pliaza pe directia vantului. In momente de criza, ca acum, cand toate pietele se contractd, ceea ce ramane este doar
afirmatia sincera care capata forma din convingere si din urgenta interioara”, si-a explicat curatoarea premisele pentru cotidianul.ro.

Lucrarile prezentate in aceasta expozitie apartin unor artisti care, provenind din spatii si ecuatii socio-politice diferite, filtreaza diferit
tensiunile acestui moment de criza - care, dincolo de prabusirea unor modele economice, scoate la iveala inconsistenta “bulei”
culturale -, rezultatul final al proiectului “... Expectations” fiind un soi de puzzle vizual in care sunt deghizate critici de fond. Alaturi
de artistii romani, la randul lor apartinand unor decupaje istorice diferite - Calin Dan si Iosif Kiraly, améandoi din generatia subREAL,
respectiv Ana Maria Micu, Catalin Petrisor, Victor Racatau si Liana Dragomir din “generatia tanara” -, mai expun, printre altii,
argentinianul Sebastian Diaz Morales, chinezoaica Xing Danwen sau Ulay, celebrul partener de viata si arta al Marinei Abramovici.
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Aducand in proaspetele ruine ale capitalismului mostre din seria “Arhitectura emotionala”, Calin Dan documenteaza fotografic istoria
unui alt abandon. Cele doua lucrari intitulate “Tarkovsky’s Dissapearance” au fost realizate la Talin, in Estonia, obiectivul camerei
indreptandu-se catre cladirea abandonata a primariei, a carei estetica specifica anilor ‘60 si totodata retoricii comuniste trimite la
imaginarul pe care Tarkovsky I-a construit in “Solaris”. Conexiunea dintre acest spatiu si regizorul rus s-a dovedit cu atat mai
valabila, dat fiind ca, dupa cum avea sa afle mai tarziu Calin Dan, “Calduza” lui Tarkovsky a fost filmata la vreo 200 de metri de
aceste vestigii ale regimului comunist.

Reconstruind vizual mecanismele memoriei, Iosif Kiraly a expus la Amsterdam doua lucrari din seria “Reconstructions”, desfasurarile
panoramice fiind realizate din instantanee realizate in acelasi loc, dar la intervale temporale diferite. Daca prima lucrare
reconstruieste secvente din comuna Buzescu, una dintre cele mai puternice comunitati de romi bogati din Roménia - unde, in 2000,
Kiraly a participat la un studiu alaturi de Mariana Celac si Marius Marcu Lepadat -, cea de-a doua imagine pune cap la cap cateva
cadre din Iran.

Ana Maria Micu participa la “...Expectations” cu ansamblul principal al instalatiei “The Presentation”, realizatd in 2009, miza ei fiind o
ilustrare a observatiei ca “orice concept are tendinta de a ocupa un spatiu virtual mai mare decat manifestarile sale fizice. M-a
interesat sa prezint acest spatiu, prin explorare si delimitare. Am presupus ca limitele virtuale ale unui semn fisi au originea in
punctul aparitiei primare a unui alt semn si am urmarit acest drum inainte si inapoi, intre text, picturd, desen si urme ale actiunii”,
explica Ana Maria Micu. Din aceasta instalatie, prin care se recompunea interiorul unui depozit cu picturi lipite pe ziduri asemenea
unor wallpaperuri, Maria Rus Bojan a ales compozitia care suprapune tabloul *Impossible to Say When”, o scena care decupeaza o
imbratisare (ideea intimitatii fiind reluata si prin dimensiunile foarte mici ale picturii), peste un wallpaper in care este redat un gest
de salut dintr-o intalnire diplomatica.

Catalin Petrisor, care la sfarsitul acestei luni va expune alaturi de Ana Maria Micu la Beijing, are expuse la Amsterdam patru
tablouri, toate realizate in ulei si grafit pe panza. “Memorial House”, lucrarea care si ilustreaza de altfel invitatia pentru aceasta
expozitie, reflecta foarte bine tehnica prin care Petrisor isi construieste efectul de multidimensional, efect reluat prin chiar tectonica
accidentatd a subiectivitatii pe care o reda. “Plec de la ceea ce eu consider a fi imagini pe moarte - imagini care spun doar un singur
lucru, declarative, categorice. Prin adaugare sau eliminare de informatii deschid cordul imaginii si il pastrez deschis. Aceasta
operatie deschisa, supusa contemplarii, se ramifica si se transforma in noi semne. Mizez sa declansez in mintea privitorului
reflectarea unor senzatii, perceptii sau reprezentari de o amploare mai mare decat semnificarea primara. Am observat cum simplul
fapt de a nu concluziona un subiect genereaza o spirala a interpretarii. Ceea ce urmaresc este sa evit sa inchid un cerc in plan”, isi
rezuma Petrisor strategiile de “laborator” personal.

in labirint”, lucrarea lui Victor R&c&tau, acesta reconstruieste, prin trei picturi de mici dimensiuni, avataruri ale absentei, pe 1ang3
simbolistica reciclata a labirintului artistul folosind imaginea unui minotaur - cel care, in mitologia greaca, locuia n labirintul
construit de Dedal -, un portret de ascet - mediatorul perfect pentru ilustrarea jocului prezenta/absenta -, imaginea unor muguri
(din nou, distanta de la potenta la act) si a unei cochilii de scoica.

“... Expectations” puncteaza totodata lansarea agentiei MB Art Agency, prin care Maria Rus Bojan isi propune sa promoveze formule
de curatoriat si artisti contemporani care “sa reaseze valorile dupa alte criterii decét ale interesului de piata imediat”.
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Picturi crepusculare
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Doi tineri artisti au descoperit, fiecare, un mod original de a investiga dimensiunile narative ale imaginilor picturale. Pornind
pe drumuri alaturate, Ana Maria Micu si Catalin Petrisor suprapun la propriu, intr-un mod ingenios, dimensiunile de
reprezentare ale picturii.

De la bun inceput trebuie spus cd ambii artisti se exprimd Intr-un stil realist, insa ocolind sensibil realitatea. Dacd o mare parte
a fostilor lor colegi din asa-numita $coala de la Cluj si-au ales ca subiecte realitati sociale, uneori aproape socialiste, Ana si
Catalin au dezvoltat, de prin 2005, o atractie pentru mistic si fantastic. De la peisaje la personaje, lumile pictate de ei sint
crepusculare si bintuite de naluci.

Ultimele lucrari, dintre care au fost selectate cele din expozitia Understatement, de la C-Space din Beijing, sint in mod
explicit intersectii cu lumea de dincolo.

Cum arati lumea de dincolo? in cadrul larg al primei picturi, aproape monocrome, este introdusi cea de-a doua picturd
colorata. Ana Maria Micu combina astfel doua lucrari: prima, folosita la propriu ca fundal pentru cea de-a doua. Numai ca
aceastd a doua reprezentare este un cadru decalat temporar, ca un frame dat putin inainte, intr-o actiune pictata. In acest mod,
Ana traverseaza dintr-o pictura intr-alta, desfasurind in doud cadre continuarea unei povesti de dragoste, spre exemplu.

Catalin Petrigor reprezinta cealalta lume in interiorul aceluiasi cadru pictural. Mai precis, Catalin intevine intr-un mod
ingenios peste imaginea pictata in ulei pe pinza cu o alta imagine conturata discret cu grafitul. Suprapunerea celor doua lumi,
reprezentata in tehnici diferite, lasa posibilitatea fie a receptarii lor simultane, fie a relationarii lor. Catalin Petrisor se afld intr-
un moment de purificare cromatica, ce sustine perfect vizual reprezentarea transparentei universurilor.

Proiectul Understatement deschide fereastra luminii miraculoase ce proiecteaza umbre nefiresti personajelor reale ale picturii.

Understatement,
Catilin Petrisor, Ana Maria Micu
C-Space, Beijing China

30 mai-6 septembrie, 2009
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